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“| used to work on my sculp-
tures at the garage. And one
of the workers told me that my
father, who was not aware of
my work at the time, used to
ask them to bring one of my
pieces to put up his feet it and
relax. Later on, | decided to
participate in an exhibition
in Kuwait and submitted this
particular sculpture. And one
day he asked for it, and the
workers told him that Saddek
took it. He asked what does
Saddek want with this junk?!”
Saudi artist Saddek Wasil re-
counted his first experience in

the art world.

He continued “my father was

surprised and couldn’t believe

Y
L

it; how could this piece of
metal scrap win anything! Af-
ter the awards and the atten-
tion, my father got convinced
that this, art, 15 worth some-
thing. He started helping me
collect all the metal scraps we

could find™.

Saddek Wasil was born and
raised in Makkah. His father
was a modest garage owner
who travelled often to Turkey,
and tock the voung Saddek
with him. “At the age of 16, fa-
ther took me to Turkey by car.
| was fascinated and inspired
by Byzantine sculptures and
Islamic art” Saddek said. [t
was this experience and his

discovery of Henry Moore

ptures

sculptures in old books that
carved his passage into art-
hood. He thrived to educate
himself about art, and thus

discovered his talent.

As he grew up, he participat-
ed in every group exhibition
he could find, but was often
rejected by judges because
his artwork was often deemed
as“un-art”; not adhering to
the standard of paintings de-
picting desert scenes of cam-
els and tents.

Soon things changed, “| first
met Hamza Serafi at an exhi-
bition back in 2000. He liked
one of my sculptures. | never

heard back from him until

2008, when he started his
plans to open Athr Gallery. |
brought him some of my |atest
waorks; he took some and sold
all of them at Art Dubai in
2009%, and that was how he
was reborn into art. Saddek
went on to exhibit at Edge of
Arabia’s “TRANSITION" show
in Istanbul (2010} where he
first displayed his Masks se-
ries, and at the “We Need
to Talk” exhibition in Jeddah
(2012).

He also showcased his
Moallakat sculptures at the
Mabatt exhibition in Shanghai
(2010). At his latest sold-out
solo exhibition at Athr Gal-
lery titled “And They Will Not
Cease To Differ...”, S5Saddek
showcased forty sculptures
varying in material and size,
but having one common ele-
ment; his love for Islam. It's
not obvious to everyone, but
religion has the most impact

on Saddek’s work.

He is deeply inspired by the
spiritual side of the Quran in
particular and the wisdom he

finds in its verses. He aims to

And [Ally Faces Will Be Humbled Before The Ever-Living , pall palls jm 2tz 4 :

enrich his work with religious
messages echoing his high re-

gard for Islam.
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Saddek showcased forty sculptures

varying in material and size, but having

one common element: his love for Islam.

It's not obvious to everyone, but religion

has the most impact on Saddek’s work.

In Saddek’s work, you can
get plimpses of what he truly
believes in, what he has expe-
rienced, and his unusual love
of metal scraps. He has an
unhindered imagination, ac-
companied by a great dose of
talent to create incredible art-
works such as Mask VIII; a gi-
ant mask made up of smaller
masks, representing the wvari-
ous faces that each of us pa-
rade on the surface. His work

draws inspiration from great
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artists such as Antony Grom-

ley and Alberto Giacometti.

Artizte like Saddek are nec-
essary in our sociely; they
take what i1z discarded and
transform it into spectacular
creations. It is not often that
you meet a genuine arhist;
one who has not only worked
hard but also has a passion to
seek knowledge and a force to

create that cannot be tamed.




